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• le présent numéro illustre les travaux d'une équipe composée d'étudiants 
de la Faculté d'Aménagement de Montréal - MM. Rodrigue Paulin, 
George Lamouette et Henry Walsh - sur les problèmes d'habitat sous 
l'angle forme, fonction et structure. Nous publions en outre de larges 
extraits d'un nouvel ouvrage d'Alexandre Tzonis "vers un environnement 
non-oppressif". 

• notre prochain numéro s'attachera à dégager les finalités et les 
conséquences de la croissance exponentielle de l'économie et de la 
démographie dans notre environnement et de la situation des urba -
nistes et architectes dans ce système. 

• nous tenons à informer nos lecteurs de la création de l'association 
"les amis du carré bleu" qui regroupera des lecteurs et collaborateurs 
de notre feuille en vue de contribuer à sa diffusion, de participer 
à certaines de ses activités culturelles (expositions, colloques) et à 
appuyer sa parution régulière. Les personnes désireuses de faire 
partie de cette association sont invitées à écrire à notre secrétariat. 

(Par MM. Rodrigue PAULIN, 

Georges LAMOUETTE et Henry Walsh) 

• in our présent number : a critical essay by a team of students of the 
school of architecture, faculté d'aménagement, Montréal - MM. Rodrigue 
Paulin, George Lamouette and Henry Walsh on form, function and struc-
ture in contemporary habitat, and extracts from Alexander Tzonis last 
book "towards a non-oppressive environment". 

• our next number will be devoted to problems related to exponential 
growth of economy and demography to the world, their influence upon 
physical environment and to the situation of architects and planners 
in the présent system. 

• we are informing our readers about the création of the association 
"les amis du carré bleu" grouping both interested readers and 
members of our team ready to support our ideas and to contribute 
to the diffusion of our paper. Our secrétariat is at the disposition 
of ail persons willing to join this association. 
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oie tradition. IhaUfont du uilldoe Construit tutj-mône S4 
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[LA MQJOËGOE 
•Solution d'urgence ~a une menace, de crise 3rave. du 
iot^ment, aprift la flUertie, 

• la banlieue e*4 le suite «l'an mouvement de» emploi* 

et de» g en» ver» la peVifeVie de le grande ville. 

•Ole fart suite aussi u une détériora-tien d«» logement* 

de la viUe.cadé* en louer aux nouv«au-venu»,ceux de 
l'exode rural. 

• £Jle résulte de le popularité croissante de la "propriété 

privée* 4 de laoccssibitîle' à I automobile , derrière Usuelles 

"UN AVENIR TIEILLCUR" 

'ÀUSSÎ BfEW QU'A LA VÎLLE- MAIS A LA CaMRfcûklE * 

OR. 

La banlieue ne favorise pa« l'inlervenfion personnelle doit 

Tenv(ronnement -familial. 

• Objaehf •LIMITE DU -RLWStVCiE" du constructeur--» image alobale 

—* ftnuabilfte en -façadt. 

• IZialdr-ré de la eonstruetfoni murs Porteur», etc.. 

• Ên+nctîeti -remplacement PtUoePvAtee DE I_'O.UTO«MOSII.« 

bien avant le* améliorations. -+wn*formafiont. autotjer.' 

La banlieue ne favorite pas la pai4'cfpa+fori e la comunau-

+e
r
. /es s«cil«* powfbl Ktés. étant l'école, où-tous son* bienvenus, 

et le. conseil munfcljval cù on K (visserait bien de vous. 

#f Ile.-favorise. I' "individualisme" ^ l'abseirfctlsrTte" des vrai « wwWe-
—\jnes. 

La banlieue coûte, cher à -tous s 
• £Jlfc éjimfne -toute "ceinture verte* ctutourd* la ville • 

• £l(e 'mplîcjue. "massivement* autos ^ autoroute* 

- £l(t demanAe. des servieesfaaueduc, gqocitî , ^<w
 (
 deetrî-

clté, puvcjcje.ete) -très " répand-us", éparptlté* . 

LA Banlieue est TROP DEM SE pour donner la campaate DfV IPTÀMTT 
'a. s**g*»i*. tel cour arrière est -Vrop souvent -soumise a l'tn- | vUl \ l/AIM I o 
trusîon de* voisins , et le ^azjon den-avant est inutilisable, 

consacre' au'il est au mulhe de l'opulence compétitive, 

à natson de ~looo*/faitiille, elle mange, plus qu'elle ne dame-, 

La banlieue n'est PAS ASSEZ DEMSE peur créer une vie 

Comuncutdire valable. V*r la force des choses (et des 

hommes l'inconscience), l'auto a élé e^lue réine de la banlieue.. 

On ne peut voir s'u Installer un cate' ou un restaurant du 

coîn, la basse densité" le rendant non-viable. 

Seul le 'centime-d'achats* peut u, survivre, dans lequel les éckem-

fjes eomereiaux sont vffe rendus impersonnels. 

"De plu*, tl nécessite un long déplacement, le plu* souvent en 

au+o, éliminant aussi les rencontres Imprévues sur les 

+ratfoir*
 T

"
<jffL

*
s
'*^—^.^M^CO) 

Un contrôle du développement résidentiel pourrai*!' 

s'établir a partir- des autorité» provinciales,(ça aurait 

du cxrnmencer 11 u a Lcjrgternps) 

- par les organisme* de financement' a l'habitation 
- bOjr le» -tentative» de regroupement de» munlci-

fa/ite» autour de leur ceittre métropolitain. 

Une optimisation des densité* é une planitieation plu* 

irt+nans(tjean-re en ver» le* investisseur* (car c'est enhw. 

ces_arcupes due -se deefde /e déVeloppenient) pourrait" 

amener a une plus saine solution pour la col-

lectivité. ' 

ffcortVt-ville» &jnlieue»*-

M. Jean Bernard £adne nous offre deux- rwouerii, : l**" m,kt; ijUjTOM'T
 i

 iTro 

ou bfgi ; 
="alrsat'ion du ««si uirbatn 

d) N aatfâtfaMlufialC covdXoicAAouAt a Î.O. ««ode. djutel 

XAA- eSuX« cl UMJU»^\A>I^OJIX4VI 
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c) Cffy«s^tiAftW dut. jrwgv|jtj IgttSt^je* boM. LU*. OÎ£MA*J(A*A*C_ 

IMG3ILDIIDDE 

POUR u rnumm, ïmnm m m\ïmm\ m \imm\ m i.m. 

W*V^JJ*MÛML JUa^i^uut, de X'xipSua.kuwniw» xf- î'jicuai» |«.t»tM. dut JU. ^«XUuill^ (WvtAA*. XfX. 
çti 4oTi>v< du 
UK, lUuMIA«M{t 'La. 
«nuW AAJUMXU.. 

d Lùk aii
+
1rt J'jlM«U«YwUi/ dU. ACstu. lAM

r
>
MMMiMwMCr

 Ar
R

^-W
UWJJJ

 7^*** **■ J^tXtXKt. éjL. 
djvft** au. jvntJuwu. 'eluvutloA. _ mu. jurv&AAXA*. 

à£ X'*M*i.*AtiV*HSt <U JU. y»**.' *-

Ou&MywT au*/ »»«4>.n« *JU* /^.iUjLIld TO.^«UJ ^rC*«VU. 

JMU .»HM<U« ti M»t<<Ull« , oU. x«*vu|bCi«vi duc 

ÎT2 
^^y...^. y..t.. ^. Tf"»

 t
y ■' pw'ri

it
 A*. ,u«imwH du SMSWSÎ d*tXtuu<cr aet*mltem«««t' ou. plu* pA**p>MdL 
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C^JLuilt. AltXU., ^KÂÀtl. .AtouVlUt. mX-nbsJL. jptAytMlTtLa. Jx. JHAI^MU»* <j'JMH'KOtti.OVA t*A±AJL jLu^ 

it jLm* JLvvfbàÀAv. 5
 /

cnHwi«t pou. <^ui ^UXa.-+-oltx yV«-U__ tu p-La-u.1 >r 

TwW inyHAfeaiVu»* pmu. J'atcwU.,yu.ry.xi-x-»»*. ( BABEL Ze'.SJeri -, MEc^-STeUCTUt^rhaW ; ppÉW-UM^crrV.OorW^ VLUé-IW 

4 coMPtrrtivaTY, ^c^te , OEGANIC CITY; K.T—. ) xu^MaUtudr S'jUaiL*. JHUMAAM CUL èjbi au. gmattMt dSgSto^tca p~> 

»a-vûV cUu at*u . 

fflW-i ouu^auxdW, ev. (-oui IVLUU. -j-duu. CL ('iuuiù. xi" a. i'__pdtiU-- du aMU .*Aiifuaju/U aWVjL**di^/ 

"Il ne fait aucun doute qu'il q a un rapport iitvttreement proportionnd entre la pdrfictixrtiondTla copulation urbaine 

et l'ampleur de la ville... Cela se produit lorsqu'une comunaute dépasse une on-taine importdrcc et qui l'Individu 

se voit impuissant a agir sur Us aHaires urbaine».* KU-t-rt ^(xmuir./oiLuav 

FutaJUttUuf, JUkiyvKUM^paiitt-4 .A* *oit*d" ^t-mt 

d'xutu. Jb-mtA-U- dovit puytowAU _*'o«e >e p-U>cl vu. (co> pAopvUliuAt. 

'U STEUCTUeE D'UNE VILLE ME DEPEND PAS DE SA GEOMETE.IE, MAIS BIEW PLUS OïVITES HUMAINES 

1 otftAukjoe : rpez 

a -C"U_« «*T. ut-t eL.osus.0 Mvc.K^'Citt 

«» c»LLoua Klto\li«3fr 

«a "<OT5 XT.-5TTOCT C-Ot-" (, c,OOU<« WUM-'OCe»i) 

a tCDoïTbl^USKTiâO 

'il «^«.^«A <U^«V«.t s\cJkf_* 

i.aj»j« o-v-. i*.—-h- *"»- c_«u\s-»>W 

esté*. J-J. cA^> <WV .«M*-* 

a 1!«JST v_r>. rt«&iL 3-nt,uc--T0R>E Tr_-,-n<30«.. 

mp5 

Viv_i.Tr T-V-OT T»*»T*- ■ 
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w
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v
T-,^^/^V r,„v-i>.VV«» 

i^c^3fi. 1 wU~ 

C*tU \-k,»*» / V» iJbAA, ui-V «M tiXlu-A 

JU wnW LA. OV. sL-rwMXU 

•V «. eU-~«. «y*»», --» Vv-A UVU/TU» «M 

3 ^7^?mî 
w «MU Ct«W> /uA u-«iir -to u-n. UiwrtVwa «w»r f /o.» U^-Jr 4» v^. uy^fVWi 

TT— k<U, tv^4U l~ . Mn«A f. .tv. IUJ -tu 

«w V. U TU VUilMT, «M»U(M-, U*VV ix-Vt c_--V 
Ï.M « VU*. OOW HUU ̂  /-2r-.U«i 

....-84 »V. 
«*««3*» Vta t. ,.. 

^*>«ll WVt "t. £y«A. «AjJL«i 

 ' «v Ju. 
; JtewL-w.-

uw4- JU T —y- i-*-»a-«Y 

8 



Taure HA DctiABCHti JOJP VOS OIA. 

" "i*-
 d*i?*!rf ^ 4«it dj*. Wir «uni efde 

ledwe LAKHirCL-TlJEt., fcJU- que. le jl 
Voi», brehd Source dohs une. OittiVtiai humaine 

fena»ri»e>itûJe... QtlW celte, dipirabon ce 

JaKflii, Ce. dSSàt 4t. CKowime. trduve &. naa,se. 

pu- le rnoiMn de cohstvnire, l'A^ttifure. 
Ç'û.e»m Ipu-f-, r»JÏJr«Jf«incnt. * 

fcWcoup vttmt d*M k divertitt artkitiutûnU 
LU» aucn^hc_ a. eiuMw. a. raieo».. BWcoub 

I* SjPtidm-diw. il« Sont d**> 

CtlÀ, IL U Y A. ®S Dt VÀJa DÀ£Ï>. 

Xub conrofait, tut 4«frf fcMn bainic-fc<-* faire. 

Ciwrt. â|i d.J-JdSnfltfc.'.ilorj OJ« c.fte. 

nui», M«-«U* U«£ EÈyôLIt: i («afdole iW 

A-ts <**>vf. EJl«- d»e UKi. w d«. oacL>ou, 

IkjajMiailt. Gcfte irvuVMi efïife, nu- cf- |o«4- tes 

hJuVU<*. Êile _htk4e s«^««fîo»xyo,f 

des rwf>»w s*A>M«i mwivtj i prenne t/um 

fes doUi»» de l'rU-J^iWurj. <\r4<- la-lvuJf^. 
-Jjk. nif juJJ* que. l'lio»)nne A. une posoniv-tt; 
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^,a»/»W,Hv«. cU uûrv«.... 

—

 la. 4*°'»!" 'a WaLlrtt*t «d~raAtft©î -po«Jlcxj».Mcj^ au* JA. .fi]J!.<tvt*~^ 

La droit a. Ça. JOoud;* , A-Vie. <Lolt" "a -i'iiJUAeai-ion-

La* 

Lu. ol«ivi»e*^LOoAi<ril oW i( 'orciîlaetu.v€., ce. J*.'d[ J=ou» d.?. 

aoTU^Vaiirl <L«J> U-L ̂  a. Ui«i\-/l«."uJ«\-, ou_ cW -WOJUJ^OÏA»-»'-

CI»A ya-îoi-o oji^ L)L- . Lo. d»»oc»oj-v»<i^io». dit JJ-aixk\-

L'INDUSTRIALISATION POUR INDUSTRIALISER EST UN MYTHE 

lTtHeO TVJJS A. t_A Dtn-viOiTiaO D'uOi •t*STHDt> 

QU'A UA. TV'UITIOO D'OâlM COO Cf^TlOU 

1 

1

 L». LjnJjp»*. d«x> AHO^AA» a deut,5o|
<

ijD«r. ea^ de joe»/«e^\e OLUSX /MoviOtB de. jwditiiv- Çtujf W{>i|ttV 

Le. L«»j*r<<i«mi" «JDT uj*. ieo s^js^vau "\ôlr»g>J!i&j» -^vio jareo de \
Ê

 v+iÀiAÀu,, ?•»»• jD-w^eilrï 

c\e rmnciaâbr^ ^mocU^iev
 ;

 c#xAtruure ^o«m. W\ijlTcvvyvt'ynea^Vc|uuo4loU»>\ eot LVM. d.ejoaL>V ^>CTU.V- -OCV 

Qv>» TOUTOOLTIUCOU OU kEBElCttolT OUC. C«LXU1_E ACTIME 

E
"T CEEa.TglÇg -PE 1_A UMBATIOU -TCTTOJ.H bo K.H.'B.'EK.. 

Q)u« "T^OT-OK)CHACL»J ^ÏKVWUUB "E.01 -cm LOI MAWH. 

a» 

L-*- T»e«i»iex«s U"*c«.T«ï rs-vr M \IOO\_OI-EJ Ttoovoit. ■SA.vait. 
FVUUJST. "A. GOI LOI) \muT, où L.i

0
>J VEUT, <3ua.ua o» \ieo-r, 

À,oo «loueur -COUKJS, n~"OOLEMOhJDE, 
33»l«lA10TSe 

intervention 
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Lr- CHOIX WUOTU IUT«U«L)TIOU 3K IITUS ».o ùiyu.0 m» v_*-

oua ««t-u-rvoo V/A-V-A-TU-^ t «.*»» i-m fTOoat>>0» »«n-r»>, 

IKSO» AvHSOS CHOlVl (lOLyaOTAvuUClOT W Tt«-IT*(< U.A *Uk.\-3oO 

OU|-p»«UUUULtr KM TACT tiuTITïJ IXMI-tatt. . 

1L« Mcrt^iti-TS- u A. 9A» »Tc ofjv«-ioi-)« VoOt ToOt-oit, 

OUM SOLOTIOU oe K.*CK*.U%I< AO «AJOSAU-OIO, KA.iT, t«eu 

T*soe» K»on»t, DAU« CBVIKV—mvF^i-r •»»-r JA. cwei; ceijfj»v, 

ont .i«>u.vj-r)o»o .-v^cMAaHBVie.A,i-T -s-«.-r-i-A-r^oeit-.. 

11 

ILS rtvuiJPKLLrr œsAJJkJEAux aRCiAJuoes DS. twpfts» o w 
t«VUSiAT*Rri^a«JUU^UE.,Er Dt-rt5J0U DAU&iA CARTE. IUP-

-EWEDRE.. CEUX-CJ PWajUEJJT LSS C*TORUATIOUS De 1A 
julWUtAUUL DAUSLE. SEUÎ. MEUIDIOkJAL 
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Alexaiider Tzonis 

Towards a non oppressive environment 

Extracts from the first chapter of a volume recently published by George Braziller Inc. One Park Ave. New York. 

We are presenting here a few characteristic extracts from the first chapter of the last work of A. Tzonis. We have already 

published several essays from our collaborator from the U.S. A. (1) Here, Tzonis is stressing his gênerai criticism of a séries 
of trends in modem architecture, very much inspired by fashion and superficial philosophy. 

(1) See our numbers 3-4/69, 3/70, 1/72.-

Nous présentons ci-contre des extraits du premier chapitre d'un ouvrage d'Alexandre TZONIS (1) intitulé "Vers un environnement 
non-oppressif" où l'auteur établit une corrélation entre l'évolution de l'architecture et celle des idées politiques et sociales. 
La lutte contre un environnement hostile - naturel et humain - caractérise le champ général de l'évolution des civilisations depuis 
les âges les plus reculés. La société dans son ensemble s'organise pour pouvoir survivre, crée des institutions qui deviennent à 
leur tour une source d'oppression physique et mentale. Cette oppression se matérialise dans l'organisation des rapports humains 
- dans l'économie, la vie sociale et culturelle. L'environnement construit exprime ses rapports qui varient dans le temps et 
dans l'espace. 
L'histoire est marquée en même temps par la volonté de libération des structures oppressives - qui sont à la base de l'oppres-
sion de l'homme par l'homme. 
Le rapport dialectique - oppression - libération de l'oppression - caractérise ainsi le développement des civilisations et partant 
celle de l'architecture. 
L'auteur examine les derniers développements dans le domaine de l'architecture contemporaine à la lumière de ces constatations. 
Les dernières dix années sont caractérisées par une série de tentatives d'établir des doctrines objectives du design. Le fonction-
nalisme, naguère tout puissant, a versé dans le formalisme. Cette situation a amené une réaction orientée vers la rationalisation 
de l'architecture à l'aide de méthodes scientifiques mettant uniquement en valeur son côté utilitaire. Nous sommes en face d'un 
appauvrissement délibéré de notre milieu, motivé par les tendances prédominantes de la société de consommation. 
A partir de ces vues, Tzonis démontre le caractère fallacieux des théories du design orientées vers la rationalité purement 
économique; il évoque l'exemple des architectures pré-:rationnelles de sociétés dites "primitives" - étudiées par l'école structu-
raliste - expressions équilibrées des facteurs forme, fonction et structure. 

(2) Edition et diffusion George Braziller, New York. 

During the last five years, architecture has again entered into a situation of 

crisis. This récent crisis has caused more desperation and more surprise than any 

of the previous ones. Less than ten years ago there seemed to be no indication 

that there was anything wrong with the profession and, at first glance, no need for 

new directions and alternative proposais for change. Then ail of a sudden, the tra-

ditional architect was accused by young dissenters of being straightjacketed by his 

prof essional training. The dissenters alleged that new issues could not be covered 

by the existing conceptual framework of design and that established designers 

were no longer fulfilling their social responsibiUties. 

A fundamentally new awareness of oppression, leading to new définitions of 

design and environment occurred in our contemporary society while architecture 

as a profession was passing through a period of temporary stability and confi-

dence. "Modernism," the architectural movement that was born in the twenties, 

after long battles for survival, had finally established itself as the prédominant 

trend in architecture. Its seductive and aggressive leaders had worked hard to 

secure a strong and lasting identity for designers. They prescribed goals and méth-

odologies for the profession. They created prototypes to be followed and even 

tried to rewrite the history of architecture from their own point of view. They felt 

that architecture had advanced sufficiently while society was lagging behind in im-

plementing the architects'—experts'—recommandations. Siegfrid Giedion, for 

example, one of the most important propagandiste of the movement, complained 

that "When Haussman was transfonning Paris... he remarked... that there were 

no architects living to match the 'temps nouveaux.' In the Paris of today the situa-

tion seems to be just the contrary: there are architects, but no directing officiai 

equal... to the opportunities of the period."1 

The masters of Modernism created the impression that after them there was 

nothing left to be thought or said. The rôle of future générations was to build and 

to implement. For example, at an architectural symposium dedicated to urban de-



sign at Yale University in 1965, a prominent contemporary historian declared that 

ours were times of "mild manifestoes" and that révolutions were over. No violent 

dissent, therefore, was expected in architecture in the near future. 

Five years later, the situation had changed radically. Revolts and confrontations 
in society were common phenomena, and associated with them came the total col-

lapse of the intellectual constructs of the modernists and of the identity they had 

worked so hard to establish. The dissenters held two positions. They either 

claimed that design in its présent form was a backward looking profession de-

manding the modernization of its objectives and the scientification of its method-

ology, or accused those traditional designers, as well as the science oriented ones, 
of submitting themselves to oppressive authorities and consequently creating 

oppressive environments. The period of actual strife was brief but the scars are 

deep. Confidence in the design professions as they have existed up to now has 
ceased. 

This reaction was considered by the architectural status quo as an expression of 
aimless destructive drives directed against the achievements of the previous gén-

ération. Established architects felt that given the accomplishments of the masters 

of the Modernistic Movement—Le Corbusier, Gropius, Mies Van der Rohe, Aalto, 

to mention only a few—it was incompréhensible that a younger génération could 

find reasons for serious complaints and disagreements. If the great masters' teach-
ings were not universally implemented, their total acceptance was only a matter 

of "institutional constraints," thus not of architecture. The established profession 

argued that the degree of rationalization of building technology and design was 

never before so high; this improvement, they argued, resulted from the efforts of 

the Modernistic Movement. It was only a matter of time before architects would 
eliminate certain conflicts and bottlenecks remaining in the construction industry, 

as well as some disturbing absurdities and impracticalities in implementation. 

What was needed was more continuity and effort in the direction which architec-

ture had already established, not a reconstruction of the foundations of the 
profession. 

On the other hand, if we accept criteria of évaluation différent from those offi-

cially accepted by the profession in examining the history of architecture during 

the last fifty years, we find that the contributions of the masters were not so posi-

tive, nor is the situation of the environment so satisfactory. Disadvantages which 
never existed before have appeared. The contributions of the Modernistic Move-

ment have not made man any happier. It is interesting to note that through those 

new inexpediencies, people felt that disadvantages which did not exist before ap-

peared in their man-made environment. The Modernistic Movement not only 

disregarded thèse disadvantages but, sometimes, even contributed substantially 
to their émergence. For example the ségrégation of urban activities into zones 

and the application of the "open plan," the functional use of every space, lead 

to, respectively, the uniformity and monotony of the cities, to the violation of 

privacy in the residential setUements and to the stérile rigidity of the built fabric 
in gênerai. It also became évident that not only did the modem movement ignore 

thèse issues but also architecture in gênerai had never before even considered them. 

This fact led to the création of the movement for the scientification and ration-
alization of architecture. The supporters of this approach asked for the redéfinition 

of the basic concepts of "design" and "environment" through science. The appli-

cation of science was expected to prevent such disturbing omissions, the increas-

ing inadequacy of traditional design resulting from obsolète méthodologies. As 

much as such criticisms reveal the limitations of traditional architecture, they are 

in themselves limited. They are preoccupied only with surface aspects of the func-

tioning of design and pay no attention to the impact design has on the social rela-

tions of people or how design affects the organization of power in a society. 

It is rather questionable, as it will be argued in this essay, that a new concrète 

vision of the non-oppressive environment as a design product can be formed be-

fore a new social organization cornes into existence. The possibility of concretely 

describing design décisions operating in a non-oppressive environment, independ-
ently of describing the processes that lead to a new social organization is also 

questionable. Those two issues have created the impression that the critics of 

established architectural discipline ask for the abolishment of architecture. This 
is only a misunderstanding. 

The relationship between objectives and méthodologies of design will be 

described by following their historical developmente. But first we must clarify 
what we mean by the so-called theory of design. Theory of design, with which this 

essay is concerned, is characterized less by arguments about what kind of shape 

should be chosen for a certain part of a building than the kinds of choices that have 
to be made in the design of a building. Theory of design argues about reasons that 

can explain, dictate or prove a design décision, such as the adoption or the créa-

tion of a shape in an architectural work. It is related more to the investigations of 

Systems of décision making in design than to the verbalization of différent design 
décisions as such. 

On the other hand I will not discuss in this essay décision making in désignas 

such, a highly technical subject. What I will analyze here is the realm and the 

limite within which the various Systems of design operate, the hypothèses and the 

concepts on which they are based, the f undamental motivations of the social Sys-
tem within which and for which they perforai. The developmental approach which 

I will use might lead to the misconception that there is a deterministic séries of 

stages through which every society or every architectural tradition must pass. 

What I will try to show consequently is that there do exist concepts and "caté-

gories" which constitute the basis of décision making theory of design, which are 

historical, which, as I have already mentioned, develop as part of the évolution 

of the organization of power in society. For example, the méthodologies and 

objectives that dominated architecture before the eighteenth century were funda-

mentally irrelevant to those of contemporary "rationalistic" design. Some 

architectural historians and theoreticians, however, wrongly argue that pre-eight-

eenth-century architecture had the same objectives and méthodologies in the 

design process as modem rationalism, only without knowing it. It has been ar-

gued moreover that non-selfconscious design in gênerai (like non-selfconscious 
cultures) preceded conscious design in a single line of development. It is further 

stated that during the "pre-selfconscious" or "archaic" period, design décisions 

were made by intuition, instinct, taste or chance, employing the same conceptual 

framework as the contemporary science-oriented designers do, but not by sys-

tematic, "rational" thinking. The regularities which characterize such design 

products are thought by the "rationaliste" to be the resuit of sélection and élimi-

nation as well as of mechanical memorization of successful décisions. This view 

merely considers the process of design as nothing more than a séquence of stim-

uli and responses equating thinking with the mère application of bits of past 
expérience.3 

Finally an important point should be made here about the use of the term 
"rational." Often what we mean by rational action is an action which takes place 

according to basic rules of the mind, the basic opérations of logic. If one accepte 

this point of view, design in the archaic societies can unquestionably be called 

rational. As Levi Strauss and several contemporary anthropologists have shown, 
man's créations have always been subject to the logic of such rules. St. Augustine 

refers to the rationality of man as his quality to strive after a goal and to be able 

to introduce an order into his behavior. Karl Polanyi remarked that "the logic of 

rational action applies .. . to ail conceivable means and ends covering an almost 
infinité variety of human intereste. In chess or technology, in religious life or 

philosophy ends may range from commonplace issues to the most recondite and 
complexones."6 

In this essay I will refer to "rational" action as applied to the behavior of con-

temporary économie man, the man who does things under conditions imposed on 

him "by scarcity of means in relation to expanding desires."7 

Thus one can say that archaic designers are not rational since, although they 

recognize scarcity of certain materials, they do not practice minimization of their 
spending in construction; or, while they consider the demand for a certain amen-

ity, they do not attempt to maximize this amenity in the product which could 

supply it; in gênerai the conscious "wastefullness" of the pre-rational designer 

and his pre-occupation with unproductive trivia. I will try to show that such be-
havior by the designers of archaic societies, as it still survives up to the eighteenth 

century, is the fesult of the acceptance of objectives alien to our immédiate com-

préhension and everyday habits rather than the outeome of barbarism, back-

wardness, clumsiness or ignorance. Thus "pre-rational," archaic or pre-economic 
design can be shown to be in the end actually "a variant ... of the logic of 
rational action" in gênerai.8 


